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How to do Your Own Arranging!!

JUST OoOUT!!!

J. W. PEPPER'S

PRACTICAL GUIDE = STUDY

TO THE SECRET OF

Arranging Band Music,
OR THE AMATEUR’S GUIDE. -

BY WILLIAM H. DANA,

President of Dana's Musicnl Institute. Warren, Obio

o —— o e

This i3 a_plain, simple work that thould be in the hands of overy Leader and
member of & Brass Bund'; worke of thls clusa aie rare, and those that are in tho
market aro confusing on account of their difficult explanations.

The fact having constintly presonted itself to the author thit this work was to
be studied by the average Literary Scholar and Muriclan, great pains have been
taken in the uso of the terms and ‘expressions Tle opening chapters are devoted
10 that part of harmony necessary in learning to Arrango Band Musie, followed by a
number of chapters on the Compass, Uses, und Position In the Scoro of cach Instru-
wmont. How to Arrangzo a Written Qompoeition, either Choral or Instrumental, with
Hints on the Distribution of tho Instruments; a few Chapters on Melody acd Ac-
companiment, and how to Reduce an Accompaniment 80 that it 1o be Arranged for
o Brass Band  The publisher flattcrs himselt that he has offereid a work to tho pro-
fession that will prove o guide to all who study it

Price of the Above Splendid Work (Complete) $1.00 Net.

J. W. PEPPER, Publisher,
S. E. Corner Ninth aud Filbert Streets, Philadelphia, Pa.
TICE.—Many of the Profesefon state that we wero very foolith in Publish-
ing Works of this kind, by saying that it would hurt our t-ade ab <oon as Band men
learncd to Arranwe. As I havo stated before,it i< my intention to promote and
Elevate Bands and Band Men, and lor my part, would just a8 leave <cll them the
Book asth+ \nwe,

" now 1t Orchestra 0 well as Zrass Band, and that sloce the publication of the Ama~

J. W. PEPPER’S

Practical Guide and Study

THE SECRET OF

During my past experience 1 businecs I huve noticed that the rapid advance-

OR THE AMATEUR'S- GUIDE.
ment of Music In this country, espccially of ensemble plaving, as Brugs Bands and

BY WILLI\M H. DANA,
Orchestras, has resulted so favorably that slmost every town in the country has

President of Dana’s Musical Inctitute, Wurren, Ohio.
-

teur’s Guldo for Arronging Band Music, which has been 80 ruccessful, I have been
almost compelled (from the many irquiries from day to day) to publish & work for
the benefit of my Urchestr 1 Patrous. which I fecl confident will fill thelr every
want 1n the way of arranwing

The Amateur Orchestra | eing an establiched fuct, the demand for a text-book,
that ~hall serve as & guide 1n Arrangiryz Musie for Orchestras, bas heen created.
apd to comply With the wants ol the orchestral writer, this work has been written.
[aere are many wr.ters of Instrumental and Vocal Music who do not venture on
Arranging Music for Orchestra, not knowing how far the ]xnuclples of harmony
apply i Arrangineg Music for Orchestral Instruments. Thls work tries to make
the subject plain, each topic being taken up separately and explained in a simple
manner. The compass of each instrument, its use, placo in the score and geporal
characteristics are brought out eud Illustrated. Among the topics are, Arranging
Instrumental Muslc, Arranzing a Song, Arranginis n Choral or Four-voiced Com~
position, several pazes of Complrte Scores on Iarge pages that fold in the Book like
Mapa, g 'ng the student a plvin and clear course, al:0 & complete Method of Con-
ductini an Orchestra in Concert, &e,

Price of the above splendid work (Complete) only $1.00.

J. W. PEPPER, Publisher,

S. E. Corner NINTH and FILBERT Streets, Philadelphia, Pa

52.00 WORTH OF MUSIC FOR 75 CENTS.
AMATEUR QUINTET

ORCHESTRA ALBUMS.

Containing 10 Beautiful Dances.
Arrapged in an Easy and Effective Manner.

BY J. S. COX.
INSTRUMENTATION.—18t Violin, 2d Violmm, Cornet, Clarionet~
and Bues.

PRICE (FIVE PARTS) 75 CENTS NET,
EACEH INUMBER.
PIANO ACCOMPANIMENT, 25 CENTS EXTRA
No. 1 CONTAINS

1 March,Amenican Line.A1FORD | 6 Quadnille, «“Band Jowm-
2 Polka, Cafe Club....c.ced SFRAT nal ”iiieevienes veeeee o S, Cox
3 Galop, Album....T. B. Bovix © 7 Helena Waltz.oo . CARLIN

4 Mazourka, Dasey . HERM AN HERMANN

8 Galop, Neptune

JUST OLT!!!

LOOK!! TLLOOK!I!!
FOR

Eb and Bb Cornets

OoN .
POPULAR OPERATIC AND CLASSIC SONGS.

BY
T. H. ROLLINSON.
PRICE ONLY 50c., NET. EACH.

This is to be published in Numbers, and will be found Splendid
for Concert purposes.  The Yirst. Number will contain the following

No. 1 CONTAINS:

select Lasy, vie s

OVER

150 Eb PARTS

TO THE !

LATEST BAND MUSIG

Sent free to any Address,
OUR STANDARD PRICES.

POSITIVELY NO DISCOUNT.

BAND MUSIC—per Number.,
Full 20 Parts—Brass and Reed

audm
23838 _

These pleces are equal to any 78 cent pieco
and many are equal to the¥1,U0 pieces publisbed, but
we will sell them a¢ the above Standard prices.

Our Music s Published full 20 N
only sold 1n that way,

We publieh the Barltone, Bb Bass, lst and 3d
Tenors, 10 both Buss und Treble Clef. State wher
you order which Clef you want

For safety, send P. O. order or registered
letter, which costs but TEN CENTS, to

J. W. PEPPER, Band Music Depot,
8. E. cor. Ninthand Filbert 8ts., Phils.

BRASS BAND

Folios or Covers,

WITH NAMES OF INSTRUMENTS PRINTED IN GOLI1
ON THE BOOKS.

A new thing ; imitation of
morocco ; vent book mude Size §3¢ x 7 incbes. Price,

For pasung Music in

10 couts each or 1 OO0 per dozen Selection slz

X 10 iaches, 20 Cents Each, or $2.00 per do:’on’
Will hold 40 Pieces Seut post-paid on receipt of
price. Parties porchariog a set of our Band Foliog
will receive the name ot every instrument printed lu
¢ilt on black paper, to correepond with the Books,
tres of charce Or thore wending the names of the
Instrumentx, can huve the Follos, with Labels, Printed
on them, free of charge

J. W. PEPPER, Band Music Depot,

B.E Cor Ninth & Filbert Sts, Phila. Pa.

CORNET = ALTO DUETTS.

5 G§O(LB§Z’ Swectheart},IA“ ox rg gg}llttgis(li:rrllel1pp); I)Jrejm€0\ 1 Yome, Swoet Home. 1 -lr*f T n %Lﬁ?" Thee
CTENAAC. civsesessnenre A 3 ams. 2 Lnst Rose of Summer 7. e Danube River,
' ’ HERMANM 3 T)l:e W‘ces Bird Ilé “‘ll-:, !{’Sol Del Anima.” ON AIRS FROM
Song ring. 9, May Dance.
No. 2 CONTAINS: H T'u'::“%“é)‘ Allandale. b A%v:{\\'n.lt:? 6 DIFFERENT OPERAS.
v . (AN 0 ucL, 1. Tag .

1 March, Review... WARREN © 6 Serenade, Cornet Solo. H kll; i‘,o“r‘m‘ 'O Virentle Dove, o Lu!?e tho Lark. BY H. KOENIG *

2 Polka, Mignon ..,.... THOMAS . DAMARRE 8 La Rose. 23" Scenes that are Brightest, Price 35 cts, Each Number, or the Six

3 Macurka, Pearl. . ZIMMERMAN | 7 Quadrille, Social, ZIMMERMAN a, Do Beriot's 7th Alr., 24 The Lone Uno by the Sea. Numbers Bound Complet ; N

Galop, Ins. FausT | 8 Galop, ENira......ZIMMERMAN 10. Meadow Dance. 25. You and 1 : mplete, $1.50 Net
4 (alop, iSceuiieniees vesres \ Ps pibiit-sainiel 11. Almu Redemptoris—(Relgious). | 28. Hy Heart's with My Norah. No. 1. Massaniello....o.verues vaversoeven.. Auber
5 Waltz, Haunt of the Famnes. ! 9 Polka, Three Step.... CARLTON 12 Juniata. £7. With the Angels By and Bye. ¢ 2, Noue di Figaro (No, 1)
D’ArBerT 10 Schottishe, Brighton..CARLTON 13 Whatare theWild Waves Saying. | 28 Hear me, Norma, “w o2 essonda *
No. 3 CONTAINS 1 Do Shnene 5. Speak o hig. e Do 5 RNemediv 5
0. s 15 In the Starlight. 30, Speak to Mg. . L.
N . “

1 Overture, “ Home Sweet 6 (.omet‘&,:olo, “Auld Robm' ! No. 2 CONTAINS: . g L tpophere Mey;r‘l:;::
Homc';;v o BCRI!Y}; P INDSAY 1. Blue Dells of Seotland. 18. Dolee Comfort Al Misoro. e e sennes e
seneva ARREN ! culah Palks 2 The Harp That Once. . The Inglesidc—Scotch Afr.

3 shtt:‘sel‘l;ndaslchotusche...CL.\SS' % Marion Mazurka oX 3. Wlthlngxfhﬂloofn !}?}nboro-‘rown 18. Jack t;)' Hnzeldeon—Scotoh Alr. J' w- PEP PEB; PUBIJSHER!

3 Cora Lancers .........GopFREY | g Ball and Pin Galop., ... ZIKO¥F 3 Toose Breninw Bolls. R Dy o v cngennce. S. E. Oor. Ninth and Filbert Sts., Phila, Pa,

5 Singers Joy March.. . HERMANN ¢ 10 Sylvan Polka.........RICHARDS 6. Long, Long Weary Day. 21. Waltz ond Preliosa

No. 4 CONTAIN, Z. _}_‘gon“)’o\:'lll {l{omember Me. % '!l:‘)heysturi in Th;h' Gladness.
0. NS: . The Woodhird's Song. 23. Do You Remember. C t D tt

¢ Molley Oveturs, Zoouiwouns | 6 Sewview Poll . Zwwgmuky 8 TR e | B MR Y ornet buetts

2 Coronation Waltzes ...HANSEL | 7 Cornet Solo (Ballad)....DANKS 11. Revorle 28, Come With Me X

3 Sodalisken Polka ... LEUTNER | 8 Forward March.......M. CARL 12. Ductt from Lucia. 27, Murmering Sea 25 Splendld Duetts, for 2 Cornets or Altos,

: n S hottisch A. Joxas 13. Nocturne, 28. Why Do Summer Roses Fade, 3 N

4 Petite Polki...... ......Faust. 9 Lilhan Schottische...A. Joo 15 Artietle Galop 29 1 Love My Love. Gotten up easy, with fingering marked. Splendid,

15, O Swallow, Happy Swallow. 1+ 0. Far Away. for Teaching :

3 Bonviant Mazourka, .SEKAT * 10 Rialio Quadnilles. ZIMMERMAN
PRICE 50 CENTS INWET ‘

8 Grand Duetts, for 2 Cornets or Altos.
Similar to the above ; but a hittle more advanced.
PRICE 50 CEXNTS XNET:

J. W, PEPPER, pusLISHER,

Net Price for the above Splendid work only 50 Cts. Each.

The above splendid Ductts arc also publiched for 2 Bb
' Cornets, at the snme low price of SO cents per number,

J. W. PtPPER, Publisher,

S. E. Corner NINTH and FILBERT Sts.. Philada., Pa,
—AND-—-

soxe wim Piano Accumﬂaniment'a Specia

SEND FOR CATALOGUE

‘ The above Collection 15 gotten up expressly tor Young Orchestias, in
an Easy and Effective manner.  The First. Viohn Parts re all n the
first pouition, rendering 1t the REST and CHEAPRST COT1ECTION ever :
pubbshed, :

J. W.PEPPER, Publisher. |
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WORLD RENOWINED

Method for the Cornet,

REVISED AND COMPILED
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T. H. ROLLINSON.

Published by J. W. PEPPER, Philadelphia, Pa,
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.
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PREFACE.

In Republishing this Splendid Work, Mr. Rollinsen, who is a Cornetist and thorough Musician, and know-
ing just the wants of Cornet Players, has erased some of the Surplus Exercises which have been published in
other editions in order to Stretch Out and make 240 or 250 Pages (such as the repetition of nearly the same
Exercises, &c.), and has endeavored to give the Student just the matter that Arban has written to make a
thorough Musician—(it is not quantity that makes a good Book, it is quality). Those who have purchased
other editions can vouch for the truth of this statement, and appreciate this New Edition, which will be sold
at half the price of other editions, and warranted to give better satisfaction. This is the only Engraved
Edition published in the United States, and is gotten up on Extra Large Plates, Full Music Size, Printed on Fine
Tinted Paper, and pronounced by the Press and Public as being the most Legible Print out. In order to give
the Young Cornetist a chance to use the World-Renowned Method, we have put the price down nearly to cost.

J W. PEPPER, Publisher.
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6 POSITION OF THE MOUTHPIECE ON THE LIPS,

The mouthpiece shcild be placed in the middle of the lips,—two-thirds on the lower lip, and one-third on the upper !ip. At any rate,
this is the position which I mytelf heve adopted, and which I believe to be the best. Hyrn.players generally place the mouthpicce two-thirds on
the upper lip, and one-third on the lower, which is precisely the reverse of what I have juet recommended for the cornet. But it must not be fol:got-
ten that great difference exists in the formation of this instrument, as well as in the mr-tl:od of holding its and that which may admirebly suit
the horn, is attended with very bad results when applied to the cornet. W}ut,'nftor all,is the great desideratum, as regards the position of the
cornet? Why, that it should be perfectly horizontal. Well then, if the mouthpiece were placed as thcugh the performer were playing the horn,
the inetrnment would have a falling position, resembling that of the clarinct. . . ) . .

The mouthpiece onceplaced, it must not be moved either to ascend or descend: it would be impostible to execute certain passages, if the perform

~er were ¢ompelled to change the position of the mouthpiece whenever he wished to take, in rapid fuceeseion, a low note after a high one.

In order to emit the higher notes, it is necessary to press the instrument egainst the lips so a8 to produce an amount of tension proportionate
to the exigencies of the note to be produced: the lips being thus stretched, the vibrations are shorter, and the sounds are consequently of ahigher
neture, In descending, it is, on the contrary, necessary to apply the mouthpiece more lightly, in order to allow a larger opening for the
passage of air The vibrations then become slower, owing tothe relaxation of the muscles and grave sounds are thus obtained in proportion to
the extent to which the lips are opened.

The lips must never be protruded. On the contrary, the corners of the mouth must be drawn down: by this means a more open found is pro —
duced. The performer should cease to play the moment the lips begin to feel weak and fatigued, asit might lead to an atfection of thelip.

METHOD OF STRIKING OR COMMENCING THE TONE,

It should neverbe lost sight of, that the expression, COCPE DE LANGUE, (stroke of the tongue,) is merely aconventional expression:
the tongue does NOT strike. On the contrary, it performs a retrograde movement. It simply supplies the place of a valve.

This circumstance should be well borne in mind before placing the mouthpieceon the lips, The tongue ought tobe placed firmly against
the teeth of the upper jaw, in such a way that the mouth should be hermetically sealed. As the tongue recedes, the columnof air which was
pressing against it, isprecipitated violently into the mouthpiece and causes the sound.

The pronunciation of the syllable, T U, hard sound of U asin Tuck,) serves todetermine the striking of the sound. This syllable may
be pronounced with more or less softness, according to the degree of force to be imparted to the note.

METHOD OF TAKING THE BREATH,

The mouthpiece having been placed on the lips,the mouth should partly open at the sides, and the tongue retire, inorder to allow the air
to penetrate into the lungs. The stomach ought not to swell, but rather,on the contrary to recede in proportion as the chest is dilated.

The breathing ought to be regulated by the length of the passage tobe executed. Inshort phrases, if the breath betoo strongly taken. or
too often repeated, it produces a suffocation resulting from the weightof the column of air pressing too heavily onthe lungs. The student
should, therefore, as early as possible learn skillfully to manage his respiration, so as to reach the end of a long phrase without depriving
a single note of its full power and firmness.

EXPLANATIONS IN CONNECTION WITH THE FIRST STUDIES,
No.l. Commence or “strike,’ the sound by pronouncing the syllable TU, and sustain it well; imparting to it at the same time all possi-
ble strenght and brilliancy.
The cheeks should never, under any circumstances,be puffed out; the lips should make no noise inthe mouthpiece, though many per-
formers appear to think ctherwise. The sound forms itself: it should be well “struck; by a proper tension of the lips, so that it may be
properly in time, and not below its diapason; for in the latter case a disagreeable and untuneful sound would be the result.

OF SYNCOPATED PASSAGES.
Syncopation vecurs when the accent falls on the second instead of the first note of the passage. The accented note must be sustained through—
out its full values the commencement of the note being duly marked, but the second half'of thedurationot the note shuuld never be disjointly uttered,
> > >

[ 4 - -
A passage of this kind should be executed thus (REII—T—F—drieall .4 o w
UV o @tu tu tu tu tu tataataa ta a ta la

STUDIES IN DOTTED QUAVERS FOLLOWED BY SEMI-QUAVERS.

Inthese studies thedotted quaver should be su{staim-d throughout its entire value: care must be taken never to substitute a rest
for adot.

4

The performer should execute thus  foyg—FF—F HF o4 and uot as though it were written w
tu tutu tu tu

tu tutu tu tu

STUDIES CONSISTING OF QUAVERS FOLLOWED BY SEMI-QUAVERS.
Inorder to impart lightness to these studies, the first quaver should be executed more curtly thanits value would seem to indi—
cate. It should be executed like a semiquavers; arest being introduced betweenit and the two semi-quavers which follow it

The passage is written thus and should be executed thus

< .
tu tutu tu tutu tatu tutu

tu tata tu

tu tu tu tutu tu

The same remark applies when a quaver, instead of preceding, follows the semi-quavers.

Written thus should be executed thus

tu tu tututu tu tutn ta
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STUDIES ON THE SLUR. 18

This portion of my methed is undenistly one of the most important, The fmgermg indicated should be scrupulously followed,
however unusual it may appear. ¥ have designedly had recourse to the fingering in question, not because I wished to recommend
its habitual usage,but in order to invest this kind of exercise with an amount of difficulties which must absolutely be overcome, by
COMPELLING the LIPS to move without havmg recourse to the valves,

The easiest interval to perform in this manner, is that of miuer second, The interval of major second is somewhat more difficult, .
as acertain movement of the lips is necesrary in order to obtain it.

. The interval of third is the most difficult of all: for it is often met with in situations wherein it becomes impossible to have recourse’
to the valves, to asrist in carrying the sound from the lower note to the higher note.

I therefore, recommend the diligent practice of this kind of exercise: it becomes the foundation of an easy and bul.lunt execution,

A great suppleness of the lips is thereby obtained, especially when the execution of the shake is arrived at,

I only give these eaercises as STUDIES; and I in no way advise pupils to adopt them in general practice, as is often the case with cer.
-tain players who wish to apply to the cornet a system which has no eolid foundetion:— the cornet being one of the most complete and
perfelct o:: mmments, repudiating rather than requiring all factiticus practices, the effect of which will always asppear detelt.'blo to
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MAJOR SCALES ,

IR T ey W0 S ) SR B — (3 e o S ) RV




.~
S A R A - --_u--‘
[ o UV Laml | | -
TESE MR AN N e

P _— A N—— — o
1 L al l‘--= - L L oY VU — Mgl [ T T 1 21 I‘—_‘ S .
e’ ANERINSES VN B s~ - 7 i S i O l_‘—---‘ A S R S0 SRR W B S e T S i AN 2 S N S R e S_em




19




o W 7 TR SN G A 7 e i S G e— [ — o Sy
o —+—_— 8¢ -———.-——-.- .'--—_-_—‘ r-—-—_——-‘- -:’_-
———

R AN Y VS— — . S
.- e

- —
Bl 4Tl o I I I
O R e _m v ———

K. T SER——— - 1 el P e — L Il P | T

R e i,
S-S e T TN —~——- .. v

N 7 A U S -V A& - - i - | V] r---—--——r-

A R AT B W S B A G . A
LR L il el 1 VI o 1" — W1~
A




21

: MINOR SCALES.
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CHROMATIC TRIPLETS
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STUDIES ON GRAGE NOTES

ON THE GRUPPETTO,

The first stuaies of the following division are especially destined to prepare the pupil for the exeeutic. »f the Grrup-.
petto, which, it is needless to observe, consists in surrounding as it were, a note with appogisture: these studies sught to be
slowly practised, in order to accustom the lips and fingers to act in perfect unison. It is,therefore, necesrsury to give as ruch
value to the appogiature, above or below, as to the note which seeves as their pivot.

There are twou kinas of gruppetto, consisting of four notes; the first is expressed in the following aanner:

—— _—~
%) 7] .
Effect’
J — -

The sign is here turned TPWARDS, which indicates that the first appogiatura should be above.
The lower appogiatura should always be at the distance of half a tone from the nate which it aceompanies.
It is marked by an acciuental, placed bencath the sign.

As regards the higher appogiatura, it may beeither major or minor, according vo the tonality of the pices whichis beingexeeuted.

—
—_

g S
The second gruppetto is expressed inthe following manner m Effect:
T 1

It will be seen that the sign is now turned downwards, which denctes that the first ajpogiatura must be beaath,

This, at any rate, is the manner in which such passages ougnt to be written; unfortunately, huwever, wrliers rosma-duys

neglect these details, and leave them entirely to the taste of tne performer.

ON THE GRUPPETTO CONSISTING OF THREE NOTES.

Of the class of gruppetto there are two sorts,—— the first ascending, the second descending. Taeither cases el

sist of a minor or diminished third, but never a major third.

Andante.

They are writien thus:

But they shculd be execated in the following marner:

It will be seen that this embellishment must not be taken from the note it accompanies, but from the bar which precedes it.

It should be very lightly executed; care being taken to utter the first appogiatura clearly.

OF THE DOUBLE APPOGGIATCRA, OR GRACE NCTE.

There are two kinds of douhle appogiatura. The first consists uf two grace ncter which may be taken at the <f a third from

the notes which they accompany, whether ascending or descending.

Example,ascending:
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The double appogiatura should not take its value from the note which it accompanies, it should, on the contrary; precede it,as follows:.

.

These appogiatura should take their value from the bar preceding the note which they accompany.

OF THE SIMPLE AFPOGGIATURA, OR GRACE NOTE. -

The Simple Appogiatura isagrace note, in no way constituting a portion of a bar, but which, nevertheless, is half the value of the,
note before which it is placed.

Example: Effect:
T T - > > >

The APPOGGIATURA may be placed above or below any note. When it is placed above, it may be at the distance of a tone
or half tone: when it is placed below, it ought invariably to be at the distance of a half tone.

> Z— > F—
. T
for instance; A
T - — o } 7
J T 14 ' 14 1 v

In the music of the o1d masters are to be found numerous examples of appoggiaturs,(grace note,) intended to take half the value of
the note which they precede- but, at the present day, in order to obtain a uniform execution, musie is written precisely as 11; is intend-
-ed tobe executed, Thu is undenisbly a fu hetter phn.

f . .

OF THE SHORT APPOGGIATURA, OR GRACE NOTE.
The grace ncte deducts its value from the note which it accompanies; it is gener'ally employed in somewhat animated movements.
Stress should be laid upon it, so a8 to impart to it a little more force than the note which precedes it. When it is ebove, it may be situated a
tone or halfa tone from the note it accompanies: when it is below it is invariably placed at the distance of a half tone. )

OF THE PORTAMENTO,

The PORTAMENTO isa little note which is, in fact, merely the repetition of a note which the performer desires to carry to ancther
by slurring. This kind of embellishment must not be used too freely, as it would be a proof of bad taste, When judiciously employed, it
is highly effective; but, for my own part, I decidly prefer that the tone shi_)uld be slurred without having recourse to the grace: hotes, -

- OF THE SHAKE,

On instruments with valves, the shake is the most difficult of all embellishments, The only shake which, on this instrument,
is really endurable, is that in half tones. Whole-tones shakes may, however, be produced; but care must be taken to Press the
valves down, so that each note may be perfeetly distinct.

OF THE DMORDANT,
The MORDANT is ncthing more than e precipitated shake. It requires neither proparation nor resolution, - -

It is indicatcd by the following sign:

The MORDANT éonsistir;g of several beats is almost impracticable on the cornet. The performer must, therefore, restrict- himself to
the mordant with one beat. which is much more easy of execution, and js, moreaver, very ,graceful. .. .

The MORDANT takes its value (TIME) from the note to which it belcngs.
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PREPARATORY STUDIES ON THE GRUPETTO.

I - N

d
\
E
(

Y IROS A S smm R RS VY AL VY G A e
I ——— oA - — -
- -




Y —avoals_oll

A1 ASWMA RAW
] .
 MU—S—

-
[ 11V g 484 T41° |
g




2 OF THE GRUPETTO
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OF THE DOUBLE APPOGGIATURE

Andante.
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OF THE SIMPLE APPOGCIATURA

, Ardante con spirito,
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392 ON INTERVALS,

Thris kind of study should be essiduously practised,—care being taken not to alter the preiticen of the o, shpices,
in order to pass from a low note to a higher one, ocr frcm a higher one to a lower one. By obscrving this rule, the par-
former will acquire certainty in taking the nute, and great facility of execution.

OF TRIPLETS,
The use of triplets is always highly eff ctive, In urder to execate a triplet well, each ncte must be vttered with perfect

equality. The student should proceed slcwly at first, and not attempt to play quickly until the fingers have acquired regularity
of motion.

STUDIES IN SEMI-QUAVERS,

In order to arrive at perfection of executior, there studies should be played with serupulous attenticn to time and
rhythm, due regard being had to the articulstions therein irdiceted. The performer should begin slowly, end not increa-
-fc his rpeed until he hes become familiar with the exercise, Tco great a rapidity of execution does not always im -
-nart to the performance the brilliancy expected. Preeision and regalerity are the rcal frurdaticn of an excellent executicn,

ON THE CHORD OF THE DOMINANT SEVENTH,

The chord of the deminant seventh being the same in both mejor and mircr keys. it becomes here the complement of the
preceding studies, When practising it, the regularity which I have already enjoired, and which I cannot tco stremuously
recommend, should be carefully o'bsuv;d.

ON THE CHORD OF THE DIMINISHED SEVENTH,
This chord plays a conspicucus part in modern musiral compesition, Owirg to its elactic nature, it ie of incalculable
service; forcnoristing as it does solely of mince thirds, it may be interpreted in varicus different ways; and there are innu-
merable cases in which the musician may have recrurse to it.

ON THE PAUSE,

1 add to these studies 8 series of pauses in the form .{ preludes, in crder toc accustem the pupil to terminate a solo effecti-
vely, Tt would be advisable to transpose these pesuses into all the different keys. Care must be taken to breathe whenever a
rest occurs, €0 as to reach the end of the phras. with full power, and in perfect tune; otherwise the effect will be complete_
- ly destroyed,

OF THE INTERVALS.
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OF THE OCTAVES AND TENTHS. w8
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STUDIES IN SIXTEENTH NOTES. .
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> STUDIES ON TONGUEING.

TONGUEING IN TRIPLET STACCATO.

The STACCATO consists in detaching, with regularity, a succession of notes without nl.lowi.l;g the tongueing to be either too short .
cr tco long. In order to arrive at this degree of perfection, studies, which serve as basis, should be very slowly practised.
The student should firsi strive to pronounce with perfect equality the eyllables:—

3

[

T [ec)

1§ )
.
I

i

)
1 .
' -

175 I T T

! = ﬂ
J tu tu ku tu tu ku tu ta Im"‘tu

tu

= i
Ehn

In order to impart mcre equality to the tongueing, it is necessary, wheh beginning, to prolong each syllable & little, s0 as to impart
mcre equality to the tongueing. When great precision has been obtained in the utterance of the tongueing, it should then be more
briefly emitted, in order to obtain the true STACCATO.

In pronouncing the syllables TU, TU, the tongue places itself agaict the teeth of the upper jaw, and in retiring pronounces the first
two sounds, The tongue should then re-ascend to the roof of the mouth end obstruct the '.hroﬂl, - dilating itself by the effect of the pronun-

ciation of the syllable KU, which by allowing a column of air to penetrate into the mouthpiece, determines the third sound. '

In order to invest this TO~AND<-FRO motion with perfect regularity, it is necersary to practice slowly, so that the tongue, like
to a valve, may allow the same quantity of air to escape at each syllable,

It this system of articulation be persevered in, no passage whatever will be found difficult; the production of tone on the cornet will
be as easy as that on the flute; but to reach this end, the PRONUNCIATION must be perfectly pure. Ex.'perienco has proved to me that
to obtain a really irreproachable execution, it is ;\ecessary to pronounce the syllables tu, tu, k‘ll_, tu, tu, ku, tu, as has just been shown,
and NOT the du, du, gu,du, du, gu, du; thee latter, it is true, go faster, but do not sufficiently detsil the sound.

The tongueing should nct be too precipitated; for the auditor will then be no longer able to distiguish it,

TONGUEING IN DOUBLE STACCATO.
This kind of STACCATO is of great assistance in the execution of scales, or erpeggios, in the binary rhythm. In order to execute this

exercice with precision, it must be practiced slowly,— regard being had to the principles set forth for the togueing in triple STACCATO.
The student should, first of all, pronounce the syllables:

g

= — S &

VU ke tukua taka taku tu

As is seen, the tongue performs a to-and-fro movement,which it is very difficult to obtain with perfect equality; but once this
desideratum has been arrived at,the most difficult passagesmay bo cwecuted with all desirable speed,energy and BRIO.

THE SLUR IN DOUBLE STACCATO.
In order to combine slurs with the double STACCATO, there is a peculiar kind of pronunciation to employ. It would be monotonous
to be always performing STACCATOS without having occasional reference to the slur, -
This articulation is obtained by pronouncing the following syllables:

ta7a takataa taka taa takalaa taka tda takataa taka ta-a talmntaa take ta

The syllable TA serves to strike the first note, and the syllable A, which comes afterwards, enables the performer, by prolonging
the gound, to slur easily on to the second note. This tongueing is assuredly one of the most indispensable, inasmuch as it is to be met-

with in 8ll kinds of musie,



OF TONGUEING STACCATO TRIPLETS.

- 5-0-8-0-808-8——2 1 RN} lm
A E XN BN AAAASAAAMS SN S
ammaa

Ihd

nAAAAAAASAmnN ([ IIAAT 1N Numm
AAAAAAA AN N EE SN I IS S B S

) O D S B S S PR S O N S S S N
T . A . Londed -t L}

] 1 0008000 a8 .l
X 1200006 200 1P PPYVIPOPY
b . b L IR AL AAAAAA AL 1 L L1 Ll 1
1 TLLL LI LLEL T i
Tkl bl e |

4
- I Teos 200 |
RAALALLAAAASmmEm T IS YV VYV VVVV) 1A AL |AA4 mu i
ANERER B W R R N S rvyvys r IRAAAAANLALAASAL 1 -
= . = @ == gy~ - g — LAAAS AL v 0 L Y O i

3. S T
S ]

il 3 P It A |
4 lE;l S e . 4 ) B : 1 I r
. ry - r W u 6 6666 0601 ry
000 —0—0-0-0—0-00-0-0

O 0-000—0-00-001 0000000000 00 0—¢
Lkutitukutatukututuku tn

b
bi

:
H
!

5.0 8 -0 -y i
LA T Ty oV o TPV T

j ) pee e p—

OR8 ltll o tutuku tu

e e rem B s Bl e em B | o p— o IO e o M s i B |

g Vemn e e (T e g e il nelew] e

o

! yunl._ N 7 L e P
6 & 4 Ii- p | - v @
. - S— I r v m s r - - — T 2 by | . | " = -
LAS LA vV v - | vy \ AA_am | 1 A — | A4
wtnkitntukuaituk Gtk o )
. [——
o ——— — — ri ——
- - -y A4 a0 a0 -y Blended aa laa -8 ry 5.8 -1 8 -8 P Y a-a.l
u ——r | A 4 A ABEA SRS AN S AR EAm \ A AW A4 "P LV Lr LY — s ——— bl yVy | VY ryr
| ey =gy =y =) el

<
$|
\
®
)
<
<
®
®
[
vd
@
\
I
[
\
\
[®|

== —
T S — > ﬂ




38 -

TONGUEING IN DOUBLE STACCATO.
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CHARACTERISTIC STUDIES.

. gdllegro moderato.
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Allegro moderato. .
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Allegro,
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ARBANS FOURTEEN SOLOS.

WITH VARIATIONS.
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4 CAVATINA WITH VARIATIONS,

Moderato,
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. 2nd Variation.
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2 nd, Variation.
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Do You Remember,

Andante_sostenuto. =
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o

=== s

o
95—

Arbans

1} T
—+ f—— x
SSEE=——rc—oes
T 1
—_ o QIO Q 0Ol
— EF' L I 1 —-
N Ty * + ;
rall. a piacere. A 2 A @ A
" S - fr — 4 - 1 “ T I'
L r - I _r



wZ Air From Puritena.
Allegro moderaty. ‘Bellini.
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When Twilight Shadows. .
Moderato assai. . ) Donizetti.
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Come With Me.
Qampana.

Andante mosso.
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Why Do Summer Roses Fade,

Moderato.
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PIANO ACCOMPANIMENT,
L MUSIC SIZE. EACH PART SEPARATE.
PRICE_ 60 CTS. EACH, NET.

No. 1. “LUOKY HIT "—Cornet Polka,.:ee ...  veennnd. 8. Cox
A Beautiful and Stytish Tripple-tongueing Polka.

2 TBE S8WEETEST FLOWER—Cornet Waltz.

Ono of the ncwest novelties of the da
o ihe pov ¥, with beautitul Apdanut:

VA ~Cornet Polka ...

- Hermann

tereetete vevonns

.dcdly one of the best tripple.- vonguclng Polkas ever published. '

4. GRAND SELEQTION—LA PERIOHOLE - - /. §. Oox

A{:;g:g. ll;: lgog’leulng and Popular Style, -and will become
5. MAZOUREA OAPRICE—Cornet Solo.-.-. --. - Hartman |

One of the Latest Idess for
tlon. This is something new. 1t will become a great fuvorlte,

6. ANDANTE—ETUDE DE OONCERT. ...

‘This pfece I8 gotten up exjressly for advanced Fllybl!. as it cop.
tuins mauy Cadenoces, and most all the M
of the Qornet. Elegunt for .!:;moro. ° Hovements and Myles

7. AUTOGRAPH—Cornet Polka. -+ cwrrsvr coverer- Meger

This is & Besutiful Solo, Far '
lished, and will meet with a heur:
8. “RAPHAEL " veeevree verecneennnn

One of the greatest thln}l e‘vor pnblls
criormed by Levy ani other
ornot Soloist should get a cop

9. WASHINGTON GUABD—Gomet Polka...

Salo Lomoust with Haverley's Mlnm-ela
Tripple. g Polka.

10, JOSEPEINE—Corzet Polka-rrr...
Deoidedly the best Tripple-tongueing, Polk-. ever pububhed At
good it not superior to nis ¢ Ig.:ok Hir** Pol
atest hit o\p:r made with & Oongon i’o : k0. Which was the
{CRE—" OHIMES OF NORMANDY " I.43. Cox
fidéred )y Musicians to be the finest Overture ever written.
et formed wich grent success nt the Arch Sticet Upera House.

RE—" FATINITZA," Von Suppe - J. 8. Cox

ty welcome,

d for Oornet

--Harry Milles

d for Conoert.

vary Stylish and Effcctive Pleco, and wﬂl s00n beocomo s
= great {avorite,
GRAND SELECTION, “ H. M. §. PINAFORE, Sullivau
Very Stylish, containing tho Gems of the Opera.
1¢. " IRISH OVERTURES”... - F. B, Wilbams
Containing the Principal old Irlsh Melodxel
15, OVERTURE—" HIPPCUROME.” T. B Boger
Very popular for Military Bande. Not diffcult.
16 HOME SWEET HOME, By T. H. Rollinson
Very handsomely arranged. With Var: itions,
17. CARNIVAL DB VENICE,- - -J. Dodsworth
Very stylish. With Variattona.
18. BLUE BELLS OF SOQTLAND........ .........J. Dodsworth
‘With Besutifal Varlstions,
19 LAST RBOSE OF SUMMER,:-ssesvrvres coverssnonens B Sm1LL:
With Showy Variations.
20, LB %‘ROMPETTE DES CENT GAB,DE (Cornet

uet
A very Beautiful t.ﬂpple-mngnomg Polku.. Noc difficult.

21 SATE IN THE ARMS OF JESUS, -

A very Beautiful Fantasia for Cornet Pluyed wtth tremandous
sucoess by Wm. Northeott, Solo Cornetist Permaneat Exhib t.c i,

Philadolpbia.
22. SOUVENIR DE VAL}‘,NCE, ............ sovemn e bens ~Bleger
iful Afr and V: Al g quite & Favorite,
23. LA PARISBIENNE (Cornet) POLKA. -------- T. Lugner

Very Ea-y and Pleasing tripplo-tongueing Polka, for Concert.
24, Medley Overtuze, "BABES IN THE WOOD." Zimmer man

Oontaining the mest Po) g Songs of the day, viz :~Tntreduction,
¢ Groage with Cush,” ¢ Gome What They are At.” * M u in the |
Moon,” *¢‘I'wo Merry Kids,” * He'! Moro ike His Dad. ** Jobnny |
mor;an " Grand Fioale—* Tempo di Galop. ’

25, “ SOLITUDE "—AN ORLGINAL CAPERICE. Mercadante |

Splc:uud for Ooncert.
26, QORNET TRIUMPHANT .o - - oo

27 “LA.PBRLE DU MEBB" (Gornet) POLKA. .G. M. Spence .

A very Stylish Tripple-tonguelng Polka
28. LA VALLIENOE (Cornet Polka).. Aschex—Arr. by Willis

A Beautiful Solo, with fine Tripple-tongueing Varuatio
29. n.n}; AS A BIRD,” ceeveres soseesen cerurens v, 8 Cox
A v Stylish ‘* Fantasia " tor bornet md will soou become {m-
menao y Popular.

% EPNITR Qo KL, -

i“ ”
i EE R BT ANDETE

rranged i o stylisl and cflective manner, and
‘l|'£g:n.::xo°|:e‘ ?:m‘:'neut gl:lar n.u,.’.‘zy :re now perfomed by Some

' the moat celebrated (‘ornet ‘i‘“’j Lery, Arbuckie, Bent, &

I W, m?ER. PUBLISHER,

Gomer 9th ‘and FilbertSts., Phila,, Pa. .
»els jgr Orchestra.

ia Gilt, on Buack Paper. for Instruments.
PRICE 10 CENTS, .

J. 8, Cox

Oornpet, with elegant Trlplet Varla. .

- J.8. Cox -

ifferent rrom any we Lave pub ‘

ve converesnean I, 8, Cox

Now belng :
dlsu.ngulnhod Cornetists. Lvorg :

A very uv.yllsh and |
- J.8. Cox .

- J 8 Cox .

-.Chappelle |

..B. Marie |

..« Woodman |

ALBUM S

Full Music Size. Eachk Part £§
PRICL 50 CENTS EACH -
No, | CONTAINS.

3 Gmud Sclectlon, Bohemlm b5 Reception MSM-' - ‘P”W
B ALR did. - W.
2 The :hsphsrd w Pfoltyd(}u (;) -
tson 7 (lammda  Pelka N
3 W hun Xounml Twete Young - Solo) o;g }'B‘gi }{:g;‘.‘:;' 3)?; cugh
(Song) e LT 8 Crniskoen L wn or G (Vest Germn», 16¢
4 l-.mum \\ ul(z (Cornet Solo) Boven 8 Nancy Lee (Song) or G (Best “tix), “w g

15
Consiet, g of &0, 15¢. Striras only

No, 2 CONTAINS.

\ Grand >eloction—D>aritana * 5 DIy Little Roe BudSonw)

 foremadestrovarors, . ATE F Relrotlon ™ T VIOLINCELLO STRIK
3 Emily Polku (Cornet \olu) 8 Viola Mazourky C. '

g

n. DICT, -

5w | 9 BytheSadSea W uves(\on WARRANTED FIRST-CLASS

0 M6 N8
4 Chiwes ot‘ Nurm:mdy W -lu

Dor A (Best ussian Gut)'40e, cwh. 4 fq
P“‘“Qm“’n' "Dor A chw Geiman) ) DR
; 0,3 CONTAINS ' G or C (Rusman Gut wound)50e =
1 Grand Sclection —Opcra. . 5 Youthful Firo Galop .HErRMaNN @+ Gore erman,wound) sge. ¢ 4
2 So Dar \\l]tlh ¢ Words, " ll:r.o-rov\ : e ?ophu; “z;vllt e b'{&tAl.Blﬂ
e ng ou orus ARLOW | . nvorite Mazourka.. . MEY K \ "
3 Cornet Polka—Bouquet ot 8 Quick March—Electr WaARREN ] [
: Sparks 1 . HaRTNER | 9 Woodland lolha  (Cornet DOL BLB‘ ‘BASS S[‘R"
P4 Shells o( Ocel.n-Song Gapuieg | Solo)...... oA H. B LL THE BEST MADE.
No, 4 CONTA'NS. G 1st (Bact Ruselan Gut)
1 Grand Solection—F'ra Diavo- i 5 Montrose, Quickstep, CoasweLL ' G let (Best German)...... . ..
AuBeR 1 6 “The lron Horse," Galop, Crass D 2d (Bort Bect Russian Gut.
hew-mfe Mozourka . Arworp D 2d (Bestderman)
! enado v . s Adieu FAvsT A 3d (Bust Russlan Gut, wound;
s Enoh;nﬂng olke. MARIE | 9 ~0all I\Ie Thin “Own A 3d (Best German) ¢
. 4 Apvunn Leaves—Walts WaRREN Sen, . HERVEY tﬁ:gﬁ:g: gunn:)Gut) .
Ormal . . O
NO. 5 OONTAINS. The above Strinzs aro genulne Imporud
1 Grand Selectiony . :ratore) 6 Daisy Mazourka deamany a8 trial will be o sufficient gumanteo to te

7 Friends ot My Youth G Booger ' truth of thistatement
2 Cornet lgnlo (lelwd) ﬂovzn 8 Serenade to 1da.. CAUTION.—Re sure and get rhe (Yonuin

3 Etude RLVUs™ Arranged by JOBEN G WiLLss  ported Strings—th to
4 Lo Roses Walv.zes " o. Mnu Bye,Sweetheart (Sony x‘::.ule & ey ure known be th
5 Elvira Galop ZIMMERMAN' < Hatron
No. NTAINS. Any of the above goods sent b
6 co Postag: Free.
1 Grand Selection, Fuer ¥ g

[} "where My Sweet Lillte Lle< o
T.8."Cox

Song
7 Little Butter- up Waliz
ScLLivay
8 * Elegant Polka Mnzourka "’

Gounon l
2 s«mg ¢ Sorry Her Lot” SprLivan
** Snow Drop (Curnet) Polkd ™
BowwNigseaw
KR

TRIMMINGS, ETG

¢ Lillfes’ Galop ™ Zigorr Rosin (:onume Y. nnllnmmc(lnu ge) per bo;
a “ Jupiter March . Boikr 9 * Linden Wallz™ T WiTznAN ’\es:; " (\Ic ‘"-Im):l N
Resid, " Squ.re re

No. 7 CONTAINS. Rosln, Imitation - (‘g!tll 1), l)er) 0%
1 Selection from Wm Tl  RosiNt | 6 Parigl di Cara. TRAVIATA Py, vmm. Onhn 1y 10c exch, Rosewrod,’
Z Eureka (Cornet) Polka CHAMBERS | 7 Mazourkn ‘Austrienne, ANON  Pegs, Viola, 10e l:.huny.

3 Quick Marck St. George, WARRKFN 8 Galop, Artistic, ROLLINSON  pPega, "(ello, “ 150

} Walts, Tales from Ilome.STatss | 9 Song, Speak to Me, CaMraNt .1 Ploces, Plain Ebony ench

berenadc '0 Summer Night.

PRICE FOR CORNKT AND PIANO, 50c., NET.

NOTICE —All the.adivve Splendid Albums are also published for
Violm and Piano, or Fluie and Piano

PRICE FOR VIGLIN AND PIANO, 50c., NET,
EACH NUMBER.

FRICE FOR FLUTE-AND PIANO, 50c., NET.
EACH NUMBER.

Single Violin or Flute Paria, Prici 23 Cenls Bach, NH.

Tl Plece, Pearl Inlaud,

Buw Halr, Arablan,

How Halr, Ordinary,

Brudges 'vlnlm (Pmn|l)
! Brulg ol

ny

Mutes, German Siiver .
; Pitch Pipes, lor Sounding (1
: Pltch Pipes, soun'inyg .« wl

and Singtoy
. Box, contammg o ui Pipes
String ..

Clarionet Reeds, 5een
Qur Patont Self-Adju
Albert’s Patent Chin
Albert’s Stiing Gaug o wea

thickness of St mgs .

(ur Sherny,
Trdeg N
.M
Tun\l’ LT |
€

LI g

o Reat,eny

-~
T T ;  Partles ordering Strings 'rom us . g
J. W. PEP PER, PUBLISHER, s, Fulindati s 100 g4

| . ering.
:S. E. Corner NINTH and FILBERT Sts., Phila,, Pa. , | pAay of fhe sbove Gands Siat b

‘8N, B.—TR{DE sUPPLIED,

J. W. PEPPE

QUADRILLE

BAND JOURNAL.

Ananged by J ¥ ZIMMERMAN,
FOR

5 lnstruments and Piano, Viz :—1st Violin, 2d Violin, Cornet,
Clarionet, Busa nnd Piano.

PRICE EACH NUMBER (ALL FIVE PARTS)
ONLY $1.00 NET.
Piano Accompanimg,.l, 50 Cente Exira.

No.1 CONTAINS:

.

1 Souvenir de Gand Waltzes 7 H. M. S. Pipatore, Lancers
(three Numbers) HremMany ZIMMERMAR PRICE
2 Franz Jose! Maroh ¥sca 8 Seromdo-'!‘he Hour of
3 Scenes That are Brightest rayer .. . WELY E
(Solo for Cornet)....WALLACE @ Cnvn.ller Mazoutkn. o .. FavsT ”i
4 Polonaise’ * Night ”".. ~ BoCGVER : 10 Juno Gt B’ oo ZIMMERMAN . p
! 5 Dew Drop Schottisch W ALERSTELN 111 Gritchen Polke .. ... .HERZoG S
6 Emmy Galop.... . GOTTSCHALE 12 Rendezvous March .. .ZIKOFF

No,2 CONTAINS:

)
|
i 1 Livinia Quaedrille (5 Nos.) HuLs® 7 Princess Waltzes (4 Nnmbgs

U.
1

2 Cresoent Galop. " ALSTON
3 Forget Mo Aoz ‘Sohottische 8 Snow Flake Polka . .. WALSTON
H Z1E . 9 . ZIROPP

i 4 Ofty Cadots Maroh .
. b Imageof the Rose (S

i 6 Paris Balloon Gadop ..

|
This Journal will be fownﬁ
"of DANCE MUSIC EVER &
can be Played Coml\lc:e with v
Tlano.

|va.1cz _FOR" vtom, CORNEI AND PIANO- $1 NET. |
~TLPP T FOR VIOLIN AND P12NO, 75 NET. |
TO BE COXNTINTUED.

J. W. PEPPER, Publisher,

Gn' NINZIH & FILBERT Sts.. Phila., Pa.

:f’.ak"“_ Box'
k A NEW INVEMID‘{ Fur, "LEA) j

‘| BRLSS INSTR

"‘anmn the BEST CC:.LEQTION '
‘s Box will
Tes?f l? be s

T ol le 8¢ arrar; A tha
«:% Sira. v Viclip. comme 'l
Once Used Ne Band will he W
‘The English and French Ax:al
Sent by Mait Post: ge

LI
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((eft .l

i CONCERT AND GARDBN USE
o £b Cornet and Solo Bb Clarionet Parts |Ad. Lib)
ZIMAMERDLAN.

>

J. F.

FN’I‘A’I‘I“N—S»IO and 1st Bb Cornet; 1st and 2d Eb

ritone for Tenor) and Basy,

!Ition to the above number of Pn,ru we Publish a Solo Eb Cornet

0 Bb Clarlonet Part (4d, Lib.) for the scoommodation of other
Algo, the Baritone in both Bass ant Treble Olel.

e when | you order which Clef you want.

rice Complete (8 Parts) 81,00 Net, Eac

‘ No. 1 CONTAINS:

on—** Maritaus.”. WALLMJI 6 ‘‘Spring Flower—Waltz".. BOYER |
6 ** Telephone ""—=Galo] HART
7 ¢ Macbeth "~Maroh

No. 2 CONTAINS:
pn ‘Boha‘llnmn Girl”. BaLwe | b ¢ Sweet Days Gone By.”

umber;

rist"—Galop .

No. 3 CONTAINS:
Porlonole "—Gnnd b ll}ly l:enr'.'l With M)b
0 “ Indigo March”

¢ Anna Schottische

patch Galop
idian Waltz ™ Falblmcu

No. 4 CONTAINS:

mes of Normtmdy ” ¢ “ Terpsichore Polka".ZIMMERMAN

LANQUETTE 5 ¢t Life and Love Waltz"....Favsr
ners Greeting "' March, “ Helen Schottische’. ZIMMERMAN
HgRMANN

7 “ With the Angels By-and-
FavsT Bye MERRIMAN

above Colleotion {8 gotten up in o Plearing and Effective Manner,
1 flll a space long vacant, Just the thing for Watering Places ant
larmony Bands,

- W. PEPPER, Publisher.
Corner of NINTH and FILBERT Streets, Philada., Pa.

NEW!l NEW !!!
JUST QUTII
:RY MAN HIS OWN TEACHER.

J. W. PEPPER'S

THINSTRUGTURS .

BRST AND OHEAPEST BOOES EVER OFFERED TO AMATEURS

to Play any one Instrnment in a few hours.

THE CONTENTS AND JUDGE FOR YOURSELVES
ook Contains the Rudiments of Music: also, a D,ac-

of all muswal Terms and Bxpresswns. t:F

an cales, pro; fingered; also, 14 Pre-

o5, B iugered % %ro esEive Studies, 20 Re

wgergxc, Nt?:%?:: Patriotic, Classic and

of the complm Work

MARK.
¥ 'ﬂoxs »o\l&;’iculy RO ERIeE

| )nly 50 Cents par Book; Net.

3 Nearly Civing Music Away ; but we must show
| the Rislng Ceneration every Chance to
: Learn, In spite of the Hard Times.

LIST OF BOOKS NOW READY.
s or TUBA SELF-INSTRUCTOR.

u:s “
_ENOR 2 . .
BARITONE ) E “
CORNET SELF- I\TSTRUCTOR
CORNET o
ALTO « :
BASS Q;] a“ ‘“

>l I “

:g « “

L]

wh&hade Tedrned merely from a Scale, can, for a
ts more, PURCHASE A COMPLETE METHOD
TRUCTION and acquire a thorough knowledge of
rument, together with nearly 10O RECREA-
becoming a perfect Musician.

UNION CITY, INDIANA, September 6, 1879,

ER, F8Q.
'Sin i-The » SELF-INSTRUICTNRS " are received. I can
grnmuuc you on the publication of such n serles of /ustruction
Lrantire /nstvumentation of a Brass and Reed Band,

the celebrated ('ornet Schools of both Arban and Cauesinua, but

fmina-7 work and general arrangewent yours deserves especial

t ‘wishes for ynur sucer s8.
Yours respectfully, A HARLAN
, Leadir and Director Uity Band, Unlon City, Indiapa.
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VIOLIN & PIANO

W. PEDPER'S

AMERICAN

SOLOIST

(IN TWO VOLUMES)
A CHOICE COLLECTION OF

SOLOS, CORNET POLKAS, AIRS & VARIATIONS

BY THE
Greatest Writers of the World.
FOR
CORNET OR ALTO
(ALONE).

May also Be Used For Tenor or Baritlone.
OR ANY VALVE INSTRUMEN i S USING TREBLE CLEF

In order to introduce these Fine Compositions, we
have divided them into Two Volumes, so that we are able
to sell them at the following Low Prices. Gotten up on
Large Size Music Plates, Full Music Size. Printed on the
Best Tinted Paper. Elegantly Bound in the best manner.

PRICE $1.00 EACI1], NET,
OR BOTH BOUND COMPLETE FOR ONLY $1.50 NET

Artist
fessional Soloist, for they will be found to contuin the
best class of Music ever before Published, either in
Europe or America.

VOLUME I CONTAINS:

. FLEUR DE ROSEE". ...
LEs 1

)Akmg the Cornet his Study, as well as the Pro-

l.—Alrand Varfations ... Bltnohotesu
b Guilber

4. NE SOIREE N
b.—Scensa .. H, YEbl THOU RT VIINL BELO . Verdi
8.—Air and Varlutlons .. DE. . P, Clodomir
7.~Aflr and Variations, ..Blancheteau
8.-- ria G
9.—0bligato
10.—Afr and
! —(avatina

—1?"’ and Vlrln.uons

18 —=Thewa ...
14.—Alr und Variations .
15.~Aria

16 —Alr and Varintions .. .. ASH G.
17.—Afr and Varlutions."" BLUE B¥ LIS OF SCOTLAN

18.—Alr and Varistions ....*CARNIVAL DE VENIbE" e

VOLUME 2 OONTAINS:

..* LA PARISIEN NB"

3. Dodsworth
.F. Dodsworth

%.—Cuvutl

26.—Scens und Arla. ... .. e oo “LUCIAYT ...
27’ —Arin.. “SOFTLY SMILLS LO‘ E'S GOLDEN SUR

28.—'avatinn E INNOCENTE ¥
20.—Alr V arl LORNET TRIUMPHANT
30.—¢ avatina .0 4 CUM 'E BEL-LO
3L.—Afr Varie

32 —Ballad

83.—Solo Polka......

Andante and Allogro
86.~Fantusle Varle,

N. B —Pleces marked with a Star are also Publlshed Separate for Cor-
net and Plano. Price 50 Cents Each, Net

J. W. PEPPER, Publisher,
$ E. Cor, NINTH and FILBERT Sts., Phila., Pa.

JDANCE ALBUMS,

WITH
CORNET PART (AD, LIB)
ARRANGED BY J. F. ZIMMERMAN,

Engraved on Extra Large Plates, Full Muslc Size, each Part Separate,
at the astonishing Low Price of

$1 00 Each Number, Net, Complete. 8 Parts.
Violin and Piano, 75¢c- Not.
No.1 CONTAINS:

1 Rendezvous Marol ........ .Z1kopy . 8 Dew Drop Schottisohe...
2 Gritchen Polka. . ... HErzoa v LERSTEIN
8 Juno Galo ZIMMERNAN * Night " VER
4 Cavalier Mazo . FausT lo Soenas That are Brlghust
6 Serenrde — The H of (Solo for Cornet) ...... WALLAG
Pra Y ................ Ly | ') Franz Josef Maroh,
6 H. M. S. Pinafore, Ll.neen 12 Souvenir de Gand Waitses -, )1
ZIMMERMAN (three Numbers) . ..He
7 Emmy Galop ..........(+0T18CHALE

No.2 CONTAINN:
1 chzehsn and Frlwh 7 Paris Baloon Galop .HERMARN
Py . 8 Image ol‘ the Rose (Solo for
2 Pro enule Maroh .

Cornet)...
8 Loujeen Magourka, 9 City Cadets Maro

. HOLS!
4 Harlequin Polka.. 0 Forget Me Not Soho!«tuoh%

& Snow Flake Pulka. ....WALSTON
[] Prlnmn Wnnul ( num- | 11 Or¥agpt Galop ...........
bers, oo Hurse

We would earnestly recommend these to the Young:

FINE SONGS FO

GUTTEN UP EXPRESSLY FO.

DRAMATIC & MINSTREL COMPIHIES
WITH ORCHESTRA PARTS,

yor
9 Me

en, viz, :—Ist Violin, 2d Violin, Viola,
Bass, Solo and 1st Cornet, Flute, Clarionet and
‘Trombone. The Solo Cornet contains all the
Melody, so arranged that any of the Songs can
be usedas a Cornet Solo, with Orchestral Ac-
companiment.

Net Price Each Song, lneludlu Parts
for 9 Men, &

ANY SONG FOR PIANO ALONE'38¢c., OB
TWO FOR 50¢., NET.

LIST OF SONGS NOW READY.

MY HEAFT'S WITH MY NORAH,
Song and Chorus by C. A, Damarre.

WITH THE ANGELS BY-AND-BYE.
Song and Chorus by H. J. Merriman.

THE LONE ONE BY THE SEA,
Ballad—Song and Choius by Samuel Callan.
Music by J. S. Cox.

I LOVE YOU,
Song and Chorus by H. P. Danks.

I3 JENNIE TRUE TO ME?
Song and Chorus by H. P. Danks.

WHERE MY SWEET LILLIE LIES.
Song and Chorus. Words by S, Callan,
Music by J. S. Cox,

ANGEL FA(QES 0'ER THE RIVER.

Words by S. Callan. Music by C. F.Lawrence.
LAST NIGHT ISVZTO%IS DREAMING OF

‘Words and Music by John T. Rutledge.

JUST oUT.

"TWO FOR FIVE,’ COMIC SONG.
Wond: by Neb, Nibbs. Music by T, B, Boyer.

“HARDLY EVER,” COMIO SONG.
Words by S, Callan. Music by T. B. Boyer,
“THOSE BRILLIANT EYES.”
SONG AND DANCE.

Words by J. Kruger. Music by J. S. Cox.

Son, .
p.T"m’zmm%' 450 Miastrel Dompanies tafossi
out the United States and Oanadus, and seem to
be favorites everywhere,

To be Continued Each Month.

J. W. PEPPER, PUBLISHER,

S. E. cor. Ninth and Filbert Sts., Phila., Pa.
MUSIC STANDS

AT A

SACRIFICE.
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